Art Critique

Critique: Critique is serious practical criticism. The term is used for the evaluation of an art student’s
work.

Criticism: The evaluation, analysis, and interpretation of works of art. Such criticism often focuses on three
basic elements: form, content, and context.

Form: Refers to the structural elements of a work. These include line, mass, value, color and related
elements.

Content: Content is the general subject of the art. Content may describe the focus of the art from a
practical standpoint. Content may also be described as “what the art is a bout” or “what it depicts”

Context: Context describes the circumstances under which the art was developed. When discussion
context it is common to describe the work in terms of historical significance and audience perspective.

Sample Critiques
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When Gary Larson took on the subject for the front cover of The Far Side
Gallery 3 (Kansas City, Andrews and McMeel, 1988.) the human Mona is
replaced (characteristically) by the ever-approachable Larson Cow. Larson uses
these uncomplaining stolid animals as foils against which human idiosyncrasies
are cast -- where the strange activities of the human species are recorded against
a backdrop that brings the human silhouette into clear focus. And here, by
rendering an essentially anonymous bovine-mona, that common human conceit --
the need to be individualized and recorded for posterity -- is exposed. But, while
the Larson version of our famous picture obviously parodies Leonardo's Mona
Lisa, it also reveals debts to several Western portrait conventions. For instance,
quite curiously, Larson's Mona is not seated in Mona's famous chair, but plainly is
standing in front of a rather prominent parapet, beyond which the landscape
rushes to its infinity. [Note: Gould.] Clearly,
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